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Bette Davis Stars 
In ‘The Great Lie’ 
Coming to Strand 


The new Bette Davis starring 
picture, “The Great Lie,” will 
make its local debut Friday at 
the Strand Theatre. George 
Brent is co-starred with her, and 
Edmund Goulding directed. This 
is the same trio which collabor- 
ated on such outstanding screen 
successes as “Dark Victory” and 
“The Old Maid.” 

“The Great Lie” is the love 
story of a magnificent cheat. In 
it, Bette Davis has what many 
previewers have pronounced her 
finest role to date. Twice winner 
of the Academy Award, Miss 
Davis seems to have a faculty 
for topping herself in each suc- 
cessive film that she makes. Cri- 
tical acclaim on her most recent 
picture “The Letter” reached so 
high a peak that it was felt she 
eould not top it. But according 
to all advance reports, the 
screen’s first lady has done just 
that in “The Great Lie.” A 
deeply moving story of the 
heights to which a woman can 
rise for the man she loves, the 
new film gives Miss Davis her 
first opportunity in years to 
portray a normal, modern 
American girl, completely with- 
out any of the “menace” which 
accompanied a character such 
as she played in “The Letter.” 


The feminine “menace” in 
“The Great Lie” is ably por- 
trayed by Mary Astor, who re- 
turns to the screen to give the 
year’s surprise performance. 
Brent is said to be exception- 
ally well cast in the leading male 
role, and the fine supporting cast 
includes Lucile Watson, Hattie 
McDaniel, Sam McDaniel, Rus- 
sell Hicks, Thurston Hall, 
and Jerome Cowan. 

Lenore Coffee adapted “The 
Great Lie” for the screen from 
the novel by Polan Banks. Orry- 
Kelly designed the lovely mod- 
ern wardrobes worn by Miss 
Davis and Miss Astor, and the 
production was photographed by 
Academy Award winning cine- 
matographer, Tony Gaudio. 


RIVALS IN LOVE — MARY ASTOR AND BETTE DAVIS 
IN AN OVER-THE-TEA-CUPS SCENE (“at 205—30c) 





BETTE DAVIS IN "THE GREAT LIE" LOVE STORY OF A MAGNIFICENT CHEAT (Mat 301-45c) 
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(Not for publication): Peter Van Allen's 


(George ad "party" marriage to Sandra 
(Mary Astor), famed concert pianist turns out 
to have been illegal, because Sandra's divorce 
was not final. Relieved to find himself free, 
Peter flies down to Maryland to see Maggie 
(Bette Davis) the true love and "good influ- 
ence" in his life. He and Maggie, happy after 
their long misunderstanding, are married. He 
undertakes to make a survey flight for the 


government. While he is gone, Maggie learns 
that Sandra is going to have Peter's child. Then 
news comes that Peter's entire expedition is 
lost. Grief-stricken Maggie goes to Sandra, 
strikes an odd bargain with her. Maggie is to 
get the child, Sandra, a comfortable income. 
Peter is found, returns home, overjoyed to find 
he is a father. Maggie is afraid to tell him 
the child is not hers, for fear he will go back 
to Sandra. You'll love the surprise finish. 


BETTE DAVIS AND GEORGE BRENT IN "THE GREAT LIE" (Mat 203—30c) 















New Bette Davis 
Film, ‘Great Lie’ 
Opening Friday 


The love story of a magnifi- 
cent cheat will be the next fea- 
ture attraction at the Strand 
Theatre. Bette Davis, the 
screen’s first lady of drama, is 
starred, and the title is ‘‘The 
Great Lie.” With George Brent 
co-starred and Edmund Gould- 
ing directing, “The Great Lie” 
is another stirring screen ex- 
perience from these stars and 
the director of “The Old Maid” 
and “Dark Victory.” 

“The Great Lie” is a modern 
love story, and in it Bette Davis 
is said to surpass even her su- 
perb performance in “The Let- 
ter.” It is the first role of its 
type that the two-times Academy 
Award winning star has played 
since she rose to stellar heights. 
“Maggie,” the character she por- 
trays, is a normal American girl, 
very much in love and willing to 
fight all odds to keep the man 
she loves. There isn’t a trace of 
neurosis or of meanness about 
her, and she is naturally a gay 
and happy person, a wealthy girl 
who chooses to lead a simple, 
country life on her far m in 
Maryland. All the feminine 
skullduggery which enters the 
plot is carried on by Mary Astor, 
Bette’s rival for Brent’s love 
in the story. Miss Astor por- 
trays a very sophisticated 
woman of the world, a concert 
pianist who also rides the top 
erest of cafe society. Brent 
plays an aviator and explorer, 
in love with Bette, but attracted 
to Mary during his inebriated 
moments. One of the most in- 
teresting points of “The Great 
Lie” is the way these three char- 
acters change and develop under 
the stress of the dramatic de- 
velopments of this love triangle. 

Lenore Coffee adapted “The 
Great Lie’ for the screen from 
the novel by Polan Banks. Be- 
sides Miss Davis, Brent and Miss 
Astor, the cast includes such 
well-known players as Lucile 
Watson, Hattie McDaniel, Sam 
McDaniel and Russell Hicks. 


WOMAN VERSUS WOMAN — BETTE DAVIS AND MARY 
ASTOR IN SCENE FROM "THE GREAT LIE" (Mat 210—30c) 





Bette Davis and 
Mary Astor Love 
Rivals in Film 


Mary Astor, who doesn’t like 
hysteria or temperament, has 
had to develop both for her role 
as Bette Davis’ movie love rival 
in “The Great Lie,” which opens 
Friday at the Strand. 

Miss Astor plays a glamour 
girl who’s also a famed concert 
pianist. According to the story 
and Director Edmund Goulding’s 
interpretation, that combination 
means a high explosive mixture 
of sex, sentiment and storm. 

As a result, when Miss Astor 
isn’t exuding allure to charm 
George Brent, the male star of 
the picture, she’s indulging in 
temperamental outbursts. 

It is, she says, a great life if 
only she doesn’t weaken. 

“T hate hysteria,’ she explains, 
“and I dread playing hysterical 
scenes. They take so darn much 
out of you. And I do so much 
worrying about them in advance 
that they’re almost real by the 
time I get to them.” 

The actress says she “loves” 
the situation that inspires the 
most violent of her outbursts. 

“Two women who hate each 
other — Bette and I — are 
cooped up together on a lonely 
ranch. For reasons best ex- 
plained in the story, Bette has 
taken upon herself the respon- 
sibility of being companion, 
nurse and policewoman to me. 
She is going to see — and does 
— that I behave as an expectant 
mother should. 

“The setup is simply perfect 
for temperament and hysteria. 
I’m on the verge, or in the 
throes, of an explosion practical- 
ly all of the time. 

“Tt’s a swell dramatic oppor- 
tunity — the greatest I believe 
I have ever had. If only I were 
not such a placid person in real 
life what a time I could have 
for myself! 

“As it is, I’ll probably have 
to go away to a quiet place when 
it’s all over — and get myself 
dehysteriatized.” 


EXECUTIVE PRODUCER HAL WALLIS (CENTER) CONFERS 
WITH DIRECTOR GOULDING, BETTE DAVIS (Mat 207—30c) 





BETTE DAVIS, GEORGE BRENT, MARY ASTOR IN A DRAMATIC LOVE TRIANGLE (Mat 302—45c) 


Newest Bette Davis Starring Film 
“The Great Lie’ Opening at Srand 


Bette Davis’ newest starring 
picture, “The Great Lie” will 
open on Friday at the Strand, 
an event which spells entertain- 
ment plus to film audiences. Pro- 
duced at the Warner Bros., the 
motion picture studio which has 
given us such recent hits as 
“High Sierra” and “Meet John 
Doe,” “The Great Lie” is the 
love story of a magnificent cheat. 

Featured with Bette Davis in 
the new film are George Brent, 
her co-star in “The Old Maid” 
and “Dark Victory,” Mary 
Astor, Lucile Watson, and Hat- 
tie McDaniel. “The Great Lie” 
is a modern story, set against 
the lavish backgrounds of New 
York and Washington society 
and country life in Maryland. 
Biggest news of the production 
is the type of role played by 
Miss Davis, who has played a 
series of tragic roles in the 
above-mentioned films and “All 
This and Heaven Too,” and “The 
Letter.” The film was directed 
by Edmund Goulding, who di- 
rected “The Old Maid” and 
“Dark Victory.” 

She plays a completely sym- 
pathetic character in “The Great 
Lie,” and is a wholesome Ameri- 
ean girl who couldn’t by any 
stretch of the imagination be 
connected with such murky mys- 
tery as pervaded her role in 
“The Letter.” There is, of 
course, drama attached to her 
role, but it concerns romance, 


MARY ASTOR, FEATURED IN "THE GREAT LIE" 













not of the clandestine type that 
might lead to murder. The hero- 
ine’s problems are _ centered 
about the eternal triangle theme. 

George Brent is the masculine 
angle of the triangle, and Mary 
Astor is the other woman. 

The story of ‘The Great Lie” 
begins in New York, directly 
after the “party” marriage of 
Peter Van Allen, Brent’s role, 
to Mary Astor, who portrays 
Sandra, a temperamental con- 
cert artist. Down in Maryland, 
meanwhile, “Maggie” is nursing 
a breaking heart. She and Brent 
have been sweethearts since 
childhood days, and it seems un- 
believable to her that he would 
marry another woman. It is un- 
believable to him, too, as he soon 
flies down to Maryland to tell 
her. She sends him away, but he 
is back soon to tell her that his 
marriage turned out not to be 
legal and he is free. Happiness 
at last for Maggie, and for film 
audiences, some of the most 
charming love scenes the screen 
has ever had. Then Brent, an 
experienced pilot and explorer, 
offers his services to the govern- 
ment. While he is in Washing- 
ton she goes to New York for a 
visit with her aunt. Over cock- 
tails, she meets Sandra, learns 
that she is to have a child and 
that she intends to get Peter 
away from Maggie. Immediate- 
ly after Maggie hears from 
Peter. He is leaving immediate- 






ly on a government expedition. 
A few weeks later, she gets word 
that the entire expedition has 
been lost. After the first horror 
of the blow has worn off, Maggie 
remembers Sandra’s news. She 
goes to Sandra, and the two 
women, both in love with the 
same man whom they now be- 
lieve to be dead, strike the odd- 
est of bargains. Sandra will have 
Peter’s child and give him to 
Maggie. In return Maggie will 
go away with her and stay with 
her until the child is born, and 
will settle a large sum of money 
that will assure Sandra’s future. 
For both women, the ordeal is 
tremendous. Sandra is petulant 
willful and self-indulgent. Mag- 
gie, endeavoring to keep her 
calm and contented and get her 
to follow the doctor’s orders, has 
to stretch tact and patience al- 
most beyond the limits of human 
endurance. When it is over, 
Maggie returns to Maryland 
with her “son,’”’ and Sandra sets 
out on a triumphant world tour. 
Then comes news that Peter has 
been found. The reunion is per- 
fect for him—a little less than 
perfect for Maggie, who dares 
not tell him the truth about the 
son he is so happy at finding. 
How these two finally achieve 
their true happiness and elimin- 
ate forever the shadow of the 
great lie that stands between 
them, makes this the screen’s 
most brilliant love story. 


(Mat 202—30c) 


A FAVORITE CO-STARRING PAIR, 
GEORGE BRENT, IN 


Bette Davis and 
George Brent in 
Unique Film Wedding 


Bette Davis and George Brent 
had just had the unique ex- 
perience of playing second fiddle 
at their own movie wedding. 

Except for Bette’s white dress 
and a huge cake, you’d never 
have known there had been a 
wedding. 

The performers who took the 
spotlight away from bride and 
groom in this wedding sequence 
that proved there are new ways 
to get stars married in the mo- 
vies, were a score of colored 
singers — men, women and chil- 
dren. They took up where it is 
presumed the marrying parson 
left off. And it was a real plan- 
tation celebration they staged 
on “The Great Lie” set. 

The background, of course, 
was in keeping. Two wings of 
a rambling colonial mansion 
fronted huge, moss draped oaks. 

As the sequence opened, the 
camera was trained on a second 
floor balcony at one wing of the 
plantation house. Bette and 
Brent were sitting on the bal- 
cony. His arm was around her. 

The camera swooped away 
from them, and that was all the 
bride and groom had to do with 
the wedding scenes for the mo- 
ment. The camera moved on 
down its track to pick up the 
colored celebrants. They were 
singing Stephen Foster’s ‘““Slum- 
ber My Darling.” 

As the camera reached the 
kitchen entrance of the service 
wing, Hattie McDaniel came 
dancing out the door carrying 
the wedding cake. 

Miss Davis said it was the 
kind of movie wedding she liked. 
Brent agreed it was much bet- 
ter than waking a sleepy justice 
of the peace and saying the vows 
in a lamp lighted farm house 
parlor, or parading down the 
aisle of an elaborate church set- 
ting to the strains of the wed- 
ding march — the two conven- 
tional ways of getting married. 


"THE GREAT LIE" 


BETTE DAVIS AND 
(Mat 206 — 30c) 





“Great Lie’ Has Splendid 
Dramatic Situations 


In her current picture, “The 
Great Lie,’ Miss Davis plays a 
modern American girl. Brent, 
her romance in the tragic ““Dark 
Victory,” again becomes her hus- 
band. This time their love story 
has a happy ending. 

Miss Davis said the change 
from the tragic roles she has 
been playing to drama without 
tragedy “is 
probably 
very good for 
me.” 

She admit- 
ted she likes 
tragedy and 
has loved the 
roles she’s 
been doing 
for the past 
two years. 
Bast s)s-n..e 
thinks “The 
Great Lie” is 
even better. 

“This story has some splendid 
dramatic situations,” she said, 
“and you can trust Eddie Gould- 
ing to get the most from them. 
I really am glad the story is 
lighter and happier than those 
I’ve been doing. It’s much better 
for times like these.” 

Edmund Goulding was Bette’s 
director in “Dark Victory” and 
“The Old Maid.” Both she and 
Brent have the greatest confi- 
dence in him. They even go so 
far as to call him a directorial 
genius. 

Busy Bette prefers to take 
her vacations in long gulps, in- 
stead of short sips. That’s why 
she’s working straight through 
the year, instead of taking time 





Mat 103—15c 
BETTE DAVIS 


out now to honeymoon after her 
recent marriage. 

The star plans to take her 
next vacation in the late Fall 
and early Winter of 1941. 


“T want to be in New England 
when the leaves turn and the 
first snows fall,” she said on the 
Warner Bros. studio set where 
she and George Brent were star- 
ring in “The Great Lie,” a com- 
pelling modern love story. “‘Con- 
sequently, I’d like to work 
straight through for a full year, 
with only short lulls between 
pictures.” 


A little less than a year ago, 
Miss Davis made a resolution. 
She had just done five or six 
big pictures, with scarcely a 
break. It had proved almost too 
much for her. Henceforth, she’d 
take a three months vacation 
each year. She still adheres to 
that decision, but the next rest 
period will be slightly deferred 
so she can enjoy the New Eng- 
land Autumn. 


During her recent vacation, 
the star said she completed the 
remodelling and furnishing of 
her 100-year-old farmhouse at 
Sugar Hill, New Hampshire 
“even to hanging the curtains 
in the kitchen.”’ 


“T didn’t really get to live in 
the house,” she said, “but it will 
be all ready for Arthur and I 
to move into when I go back 
next Fall.” 

Miss Davis added that she in- 
tends to revive the old pastimes 
of sleighing and bob sledding 
in her particular section of New 
Hampshire. 





Drama Begins When Wife 
Meets Wife in ‘Great Lie’ 


Ordinarily, boy meets girl is 
the first key situation of a mo- 
tion picture. 

In Bette Davis’ new picture, 
“The Great Lie,’ opening Fri- 
day at the Strand, however, 
there’s more excitement when 
girl meets girl. That’s where the 
dramatic fireworks start. 

Miss Davis, of course, is one 
of the girls. Mary Astor is the 
other. They both love George 
Brent. Each means to have him, 
and keep him. 

The setting is a bar, crowded 
by well dressed patrons. Miss 
Davis is seated at a table in 
one corner of the room. Miss 
Astor is to enter, sight her 
rival, and move right over to en- 
gage in battle. 

Before he rings the gong for 
the opening round, Director Ed- 
mund Goulding rehearses his 
two principals. He keeps them 
across the table from each other, 
and stays between them like a 
referee. 

“There’s not much preliminary 
sparring in this,” he says. ‘You 
start slugging almost immedi- 
ately. Or perhaps I’d better say, 
you unsheath the claws.” 


They start the scene, and 


Goulding doesn’t have to worry. 
The claws are out before the 
short greeting is over. 

“Where’s Pete?” demands 
Miss Astor, and scarcely waits 
for the answer before she fires 
her first broadside at her fair 
rival. 

“IT give you fair warning, 
Maggie,” she says “I mean to 
have him back.” 

Miss Davis counters with a 
hard one. “Pete is married to 
me now, Sandra.” 

It doesn’t however, stop her 
enemy. After a couple of skir- 
mishing feints, she launches her 
thunderbolt. 

“Maggie,” she says, softly tri- 
umphant, “I’m going to have a 
child.” 

That one really floors Miss 
Davis for a moment. She takes 
a short count to recover, and 
can manage no better than a 
weak “Pete’s child ... but you 
wouldn’t, you couldn’t!” 

Miss Astor gets up to leave. 
She’s done about all the damage 
she can at the moment. 

“You’re lying about the child,” 
Miss Davis says. 

“Time,” taunts Miss Astor, 
“will take care of that.” 


MARY ASTOR, GEORGE BRENT, BETTE DAVIS (at 209—30c) 








BETTE DAVIS AND GEORGE BRENT CO-STAR AT STRAND (at 201—30c) 





TRUE LOVE TRIUMPHS FOR BETTE DAVIS 
AND GEORGE BRENT IN ‘THE GREAT LIE’ 


At long last, as the Duke of 
Windsor remarked when he gave 
up his throne, true love has tri- 
umphed. 

The love, in this particular 
instance, is the oft-thwarted 
screen romance of Bette Davis 





GEORGE BRENT (Mat 102— 15c) 





and George Brent. Parted by 
death, and kept apart by ‘the 
machinations of third parties or 
the cruel workings of circum- 
stances many times, Bette and 
George marry, and presumably 
“live happily ever after,” in 
their current picture, ‘The 
Great Lie,’ which opens at the 
Strand Friday. 

Since as far back as 1982, 
Miss Davis and Brent have been 
appearing together in Warner 
Bros. films. Their love luck was 
all bad until “The Great Lie” 
came along. In “Jezebel,” Brent 
got himself killed in a duel. In 
“Dark Victory,” as tender a 
love story as ever came out of 
Hollywood, death took Miss 
Davis in the closing scenes. 

Again in “The Old Maid” 
death was the villain that check- 
mated a possibly happy ending 
to a Davis-Brent romance, al- 
though Miriam Hopkins was in 
there pitching as Bette’s favored 
love rival up to the point of 
Brent’s demise. 

That brings the joint record 
of the two stars up to date and 
to “The Great Lie.” To even the 
score for “Dark Victory,” which 
left audiences tearfully convinced 
there could have been no other 
conclusion, but broken hearted 
over the fate of the two lovers, 
Warner Bros. not only gave 
them a happy ending in the new 
film, but Edmund Goulding as 


director. It was Goulding who 
directed them in ‘Dark Victory” 
and in “The Old Maid.” 

In “The Great Lie,” which 
Lenore Coffee scripted as a 
screen play from Polan Banks’ 
novel “Far Horizon,”’ Miss Davis 
and Brent have to fight drama- 
tically for their well earned 
happiness. Or to be exact, Miss 
Davis has to fight. It’s a triangle 
story, with Mary Astor as the 
“other woman” who rates as a 
betting favorite in the early 
reels and no worse than an even 
money choice as the ultimate 
winner right up to the close. 
Even in the finishing dash, there 
are surprises. 

While the endings of Bette’s 
and Brent’s film romances have 
seldom been happy, their asso- 
ciations always have been that. 
They became good friends before 
they ever did a picture together. 

Miss Davis says Brent is a 
splendid actor, “and so much of 
a gentleman.” Brent rates Bette 
“tops” as an actress and as a 
person. He lists working with 
her in “Dark Victory” as the 
outstanding experience of his 
acting career. 

Altogether, it’s a happy set- 
up for movie romance that has 
a happy ending. 


FILM WITHIN A FILM 


Only a baby could get away 
with it, but Billy Eugene Fer- 
ris, aged nine months, is to have 
his own exclusive star billing in 
his own special production in a 
Bette Davis starring picture. 

Baby Billy’s starring produc- 
tion is a “home movie,” shot 
with 16 millimeter film, and it 
will be flashed on the screen for 


scenes of Miss Davis’ current 
Warner Bros. picture, “The 
Great Lie” opening at the 


Strand on Friday. 


Billy plays the baby in the 
home of Miss Davis and George 
Brent in “The Great Lie,” and 
that’s how he happens to get his 
own picture within a picture. 
It’s a typically photographed, 
directed and edited by proud 
parents production. 


HATTIE PENS HER BIOG 


Hattie McDaniel the colored 
star, is writing the story of her 
life for publication in book form. 
She told members of “The Great 
Lie’ company at Warner Bros. 
she expects to have the manu- 
script ready for early Spring 
publication, and she has prom- 
ised Bette Davis the first copy. 


Kiss And Don’t 
Tell, Is Brent's 
Screen Motto 


George Brent isn’t the kind of 
man who kisses and tells. 
Which is fortunate, or unfor- 
tunate, depending on how you 
view the matter. For Brent, 
were he the type to do so, could 
do a lot of interesting telling. 
In his nine years as a movie 
hero, he has kissed most of the 
glamorous screen queens. And 
before that he spent a number 
of interesting years making love 
to, and kissing, stage beauties. 
Because he’s the ideal hero 
type — handsome, debonair, 
polished and, of course, virile 
— nine out of ten of Brent’s 
roles are love leads. Now and 
then he plays the sacrificing 
hero who eliminates himself so 
the other fellow can get the 
girl. In “The Fighting 69th,” 
as a rare example, he spent all 
of his time in the training camp 
and the trenches and never be- 
came involved in a romance. He 
never portrays the villain. As 
a result, he has an amazing 
record of romantic ‘‘conquests.” 
The furthest he will go in dis- 
cussing his many romantic co- 
stars and leading ladies is to 
list Bette Davis as his favorite. 
He makes no bones about that. 
In the time they’ve both been 
under contract to Warner Bros., 
Brent has appeared with Miss 
Davis in ten pictures. He’s cur- 
rently her sweetheart, who be- 
comes her husband, in ‘The 
Great Lie.” “Dark Victory,” 
“The Old Maid” and “Jezebel” 
were other comparatively recent 
pictures they did together. 
“She’s my favorite,” he says. 
“T love working with her. She’s 
a great actress, she’s extremely 
intelligent. She has a swell sense 
of humor. We have a lot of fun.” 
Not a word about kisses. 
Brent just isn’t the sort who 
talks about kisses. 


Mary Astor Has 
Great Screen Role 
In ‘The Great Lie’ 


Mary Astor’s return to War- 
ner Bros. studio to appear with 
Bette Davis and George Brent 
in “The Great Lie” was by way 
of being a homecoming. “The 
Great Lie,” a compelling modern 
love story, opens Friday at the 
Strand. 

Miss Astor 
was one of 
the group of 
stars who 
made the 
first pictures 
at the Bur- 
bank film 
plant. That 
was in 1926, 
and the new- 
ly built stu- 
dio was the 
home of 
First Nation- 
al pictures. 

Later, after Warner Bros. ac- 
quired First National and made 
the Burbank studio the site of 
all its production activities, Miss 
Astor starred in other pictures 
there. 

John Barrymore, George Ar- 
liss and Paul Muni are among 
the stars with whom Miss Astor 
worked in her later Warner 
Bros. films. Bette Davis was 
not. Miss Davis was not then 
a star, although she was on the 
lot. 

In her return to the “old 
home,” for the first time in a 
little more than five years, Miss 
Astor has a role that she classes 
as her best since the silent pic- 
ture days. It’s that of “the other 
woman” in an_ exceptionally 
dramatic triangle story, and 
Miss Davis has called it as im- 
portant as her own. Altogether, 
it’s a happy homecoming for 
Miss Astor, who is now back on 
the list of Warner Bros. con- 
tract players. 
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Bette Davis’ New Picture 
Opens Today at Strand 


The management of the 
Strand Theatre has announced 
that the new Bette Davis pic- 
ture, “The Great Lie,” will open 
there today. Miss Davis is co- 
starred with George Brent in 
“The Great Lie,’ with Edmund 
Goulding directing. This is the 
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same brilliantly successful trio 
who gave us such pictures as 


“The Old Maid” and ‘Dark 
Victory.” 
“The Great Lie” is an ap- 


pealing modern love story cen- 
tering about the eternal tri- 
angle, two women and a man. 
There was Maggie (Bette 
Davis), a natural, wholesome 
girl, very much in love with her 
childhood sweetheart Peter, but 
worried about his continual 


drinking. There was Sandra, a 
brilliant concert pianist, selfish, 
neurotic and pleasure-loving. 
And there was Peter, torn be- 
tween the two. He and Sandra 
marry after a particularly live- 
ly party she gives to celebrate 
her divorce. It turns out, how- 
ever, that she celebrated pre- 
maturely, for her decree was not 
yet final. So it is that Peter 
flies down to Maggie’s farm in 
Maryland and tells her that he 
is free, and also cured. They 
marry, and to prove how he has 
reformed, Peter who is an ex- 
perienced flyer, offers his serv- 
ice to the government for a 
special flying expedition through 
the jungles of Brazil. Maggie 
and Sandra meet and Sandra 
tells Maggie that she is going 
to have Peter’s child and she 
means to use it to get Peter 
back. A few weeks later, when 
Maggie gets news that Peter is 
dead, she goes to Sandra and 
pleads for Peter’s child. Sandra 
agrees to give it to her, and in 
return Maggie is to stay with 
her until the child is born, and 
to give Sandra a sizeable income 
for life. It is only Maggie’s in- 
finite supply of tact and patience 
that gets them through the long 
ordeal which follows. When it 
is over, Sandra gladly turns 
over the little boy and goes back 
to her old life of gayety. Maggie 
goes home to Maryland with 


her “son.” 


When Peter is found alive a 
few months later, he comes home 
to find a ready-made family and 
believes the child belongs to Mag- 
gie. The three settle down into 
the happiest of family lives, but 
the secret Maggie carries in 
her heart is brought out into 
the open when Sandra drops in 
for a visit to welcome Peter 
home. The unexepectedness of 
the turn events take from this 
point onward, make ‘The Great 
Lie” one of the most thrilling 
love stories the screen has ever 
told. Don’t miss it! 





Director Goulding 1s Film 
Expert on Women in Love! 


Edmund Goulding can take it. 

He’s been proving that ever 
since the days of silent movies 
by accepting what are supposed 
to be tough directorial assign- 
ments, making them look easy, 
and coming back for more. 

When Goulding started ‘“‘The 
Grand Hotel” a few years ago, 
everybody felt sorry for him. 
He had the two Barrymores — 
Lionel and John — Greta Garbo, 
Joan Crawford and Wallace 
Beery in the cast. With so many 
stars competing for honors there 
were bound to be _ explosions, 
temperamental fireworks dis- 
plays and scraps galore. Gould- 
ing had the last laugh, because 
the scraps didn’t materialize 
and he turned out a great pic- 
ture. 

The stage was supposedly all 
set for a battle royal when 
Goulding directed Bette Davis 
and Miriam Hopkins in “The 
Old Maid” for Warner Bros. It 
just wasn’t in the cards for two 
such dynamic stars to work to- 
gether without clashing. Under 
Goulding’s direction, they. did it, 
though. 

Now, Goulding has just fi- 
nished directing Miss Davis and 
Mary Astor in “The Great Lie,” 
a drama that has the two ac- 
tresses figuratively at each 
other’s throats from the first 
scene to the last. The fireworks 
possibilities were just as great, 
perhaps greater than they were 
in “The Old Maid.” 

They didn’t materialize, and 
Goulding didn’t expect them to. 

Along with his capacity to 
take it, Goulding has the rep- 
utation of being the best wom- 


an’s director in pictures. Prob- 
ably his early training has some- 
thing to do with that unique 
ability. 

When he was 13, he played 
the King of Hearts and the Wal- 
rus in a stage presentation of 
“Alice in Wonderland.” He 
toured with a company of 60 
girls. The ages of the girls 
ranged from 12 to 22. 

For three extra shillings a 
week, he took over the job of 
assistant stage manager. From 
that experience of managing 60 
girls, Goulding says he learned 
an invaluable lesson. It is not 
for a male to tell females what 
to do. The proper procedure is 
to persuade them that what he 
feels should be done is what 
they really want to do. He also 
learned to play no favorites. 
Women, he learned, can for- 
give each other anything but 
their success with men, no mat- 
ter who the man may be. 

Goulding has had ample op- 
portunity to test those theories, 
and he has always found them 
sound. They’ve carried him 
through the danger lands of 
feminine caprice from the days 
of Olive Thomas, Norma Tal- 
madge, Mae Murray and Gloria 
Swanson on down to the present. 

With all his skill as a woman’s 
director, Goulding has _ also 
proved he can handle men. He 
directed the last ‘““Dawn Patrol” 
with an all male cast. It was 
red blooded war stuff, and it 
starred such high powered per- 
sonalities as Errol Flynn, David 
Niven, Basil Rathbone and Don- 
ald Crisp. The only fireworks 
were in the battle scenes. 


BETTE DAVIS REACHES NEW DRAMATIC HEIGHTS (Vat 204- 





30¢) 





BETTE DAVIS IN ‘GREAT LIE’, SCGREEN’S 
MOST MAGNIFICENT MODERN LOVE STORY 






CAST: 
Miapcaes eet cee Paes pe tens Sette Davis 
Pete Bas pcae teat eerie as Be George Brent 
RO EB chia Ghtenr treat FR LER Sa Ata eee Mary Astor 
An tN dan fc ecsg swaps Lucile Watson 
Violetisy oo los 3 Hattie McDaniel 
Joshua Mason. ........ ...Grant Mitchell 
Jacks Bhompsoul: iscceriie.: Jerome Cowan 
Senator Greenfield....Charles Trowbridge 
Worthington James ............ Thurston Hall 
Colonel Harriston ....0.....0... Russell Hicks 
DAIS eri es es Nel aes Vi irginia Brissac 
es Fae Hales Sit Bead rat tehed am nats IN Olin Howland 
Ferguson ........... J. Farrel Macdonald 
Me, albot ~s26. ace cos Addison Richards 
Jetiersotr st eh ee aml WeDaniel 


PRODUCTION STAFF: 


Directed by Edmund Goulding; 
Play by Lenore Coffee; From a Novel by 
Polan Banks; Director of Photography, 
Tony Gaudio, A.S.C.; Art Bl aoe Carl 
Jules Weyl; Film Editor, Ralph Dawson; 
Sound by CA. Riggs; Gowns by Orry- 
Kelly; Special Effects by Byron Haskin, 
A.S.C., and Robert Burks, A.S.C.; Make- 
up Artist, Pere Westmore; Musical Di- 
rector, eo. i. 
Arrangements by 
Ray Heindorf; 


Screen 


Forbstein; Orchestral 
Hugo Friedhofer and 
Music. by Max Steiner. 
“The Great Lie” is the name 
of Bette Davis’ newest picture 
and great is the word for both 
the picture and its star. In one 
the most magnificent love stories 
the screen has ever told, Miss 
Davis rises to the greatest 
heights of her entire dramatic 
career, and the result is the 
_ year’s finest 
screen enter- 
tainment. 
Here is a 
film story, so 
sensitively 
directed, so 
ably enacted 
that the au- 
dience can- 
not help but 
live the 
events as 








Mat 104—15 icon 
a eo One tn 
GEORGE BRENT Mise pe 


in the role of a good and honor- 
able woman, holds the audience 
in the palm of her lovely hand. 
It is a perfect blending of star 
and story, and proves once and 
for all that Bette doesn’t have 
to play a “bad” role in order 
to be good. She is superbly na- 
tural and likeable in the role of 
a normal, modern girl who tells 
one lie to protect those she loves, 
and nearly loses them because 
Ohutte 

George Brent, who has co- 
starred so successfully with Miss 
Davis in many films, including 
two of her greatest, “The Old 
Maid” and “Dark Victory,” is 
extremely well cast in the lead- 
ing male role that of a dare- 
devil flyer and explorer, caught 
in the eternal triangle of good 
woman, bad woman, man. 

As the third angle of the tri- 
angle, Mary Astor makes a tri- 
umphant return to the screen 
after a too-long absence. In the 
difficult role, she gives a finely- 
shaded performance which should 
win her recognition as one of 
the year’s finest supporting 
actresses. 

Edmund Goulding, who pilot- 
ed Miss Davis and Brent through 
“The Old Maid” and “Dark 


Victory,” has directed with del- 
icate perception, making the 
points of his story with quick, 
deft touches, never hammering 
them home. The wedding of the 
two stars, for instances, is cov- 
ered in this delightful fashion. 
It is evening, and Brent and 
Miss Davis are sitting on a sofa 
on the upstairs veranda. The 
darky servants are having cake 
and ice cream on the lawn below. 
Brent remarks that is looks like 
there’d been a wedding. Was it 
a nice wedding, he wants to 


know. “Oh, the usual thing,’ 
she tells him, “Do you... I 
do. ... . kiss the bride... and 


have some cake.” And there you 
have it, as neatly handled a film 
wedding as this reviewer has 
ever attended. 

The story, which was adapted 
for the screen by Lenore Coffee, 
from a novel by Polan Banks, 
is a decidedly original treatment 
of a triangle situation that is 
fraught with interest through- 
out. In essence, it tells of a 
woman who, believing her hus- 
band to be dead, adopts his 
child by a former alliance. The 
husband returns, and she is 
afraid to tell him that the child 
is not hers. The other woman 
comes to claim the baby, and 
incidentally tries to use the 
child as a weapon to win back 
the father. The ending is as 
clever and delightful a bit of 
directorial genius as the screen 
has yet revealed. 

Luxurious settings (the action 
of the story is set against back- 
grounds of New York and Wash- 
ington society, and the heroine’s 
charming country home in Mary- 
land), and the exquisite varied 
wardrobes worn by Miss Davis 
and Miss Astor, contribute eye- 
filling loveliness to the drama. 

An exceptionally fine support- 
ing cast is headed by Lucile 
Watson, as a somewhat befud- 
dled Washington society matron 
and Hattie McDaniel, as the 
heroine’s devoted servant. 


LOVE SCENE FROM 'THE GREAT LIE’ 





Bette Davis Plays 
Modern Young Girl 
In ‘The Great Lie’ 


For the first time in more 
than two years, Bette Davis 
looks her real age in a picture. 

It’s a far more youthful ap- 
pearing Bette than the star of 


“Elizabeth and Essex,” ‘The 
Old = Maid,” “All: This «and 
Heaven Too” and even “The 


Letter” who’s currently delight- 
ing Strand audiences in her new 
picture, “The Great Lie.” In re- 
turning to the role of a young 
American girl for the first time 
since “Dark Victory,” Miss Da- 
vis has shed years along with 
her period gowns and character 
makeups. 

“T’m sure,” she said between 
opening scenes of the new pic- 
ture, ‘the change is good for me. 
When I was back in New Eng- 
land on my vacation, people 
seemed surprised when they met 
me. 

“*Why you’re young,’ 
say. 

“T guess they had seen me in 
so many older characterizations 
they’d begun to class me some- 
where between an old maid aunt 
and a youngish grandmother.” 

When the same persons see 
her in “The Great Lie,” they’ll 
see the young, lovely girl they 
met in real life. 


| PERSONAL BRIEFS | 


BETTE DAVIS, screen's first lady of 


they’d 





drama, is a New Englander, born 
and bred . . . Lowell, Mass. gets 
the credit . . . After schooling at 


Cushing Academy, she went to New 
York to study at John Murray An- 


derson's dramatic school . . . Worked 
up from "bit'' roles in stock to star- 
dom on Broadway .. . Then Holly- 
wood, and world fame .. . Received 


Academy Awards for her perform- 
ances in "Dangerous" and in 'Jeze- 
bel’ . . . Ushered in the year 1941 
by marrying Arthur Farnsworth, fel- 
low New Englander . . . Latest star- 
ring picture is "The Great Lie." 





GEORGE BRENT might well be nick- 
named "Gentleman George, a 
sobriquet which would fit the hand- 
some Irishman like the jacket of one 
of his well-tailored suits . . . Born 
in County Galway, Ireland : 
Studied at University of Dublin .. . 
Acted as dispatch carrier for the 
Irish revolutionists, an adventure that 
resulted in his becoming a fugitive 
. Came to America and went on 
the ‘stage . . . Now a famous Holly- 
wood star, he lives quietly, goes off 
on fishing trips between films .. . 
Latest film: "The Great Lie." 





MARY ASTOR ‘starred right through 
the golden days of the silent pic- 
tures, and is starring right on through 
the vocal days of the talkies .. . 
Right now, she's sparring with Bette 
Davis for the love of George Brent 
n "The Great Lie" . A native of 
Quincy, Ill., she started acting in 
two-reel films when she was fourteen, 
and hasn't stopped since. 





DIRECTOR EDMUND GOULDING 
has been in the theatre for more 
than 35 years . . . starting on the 
stage in his native England when he 
was 12 . Came to this country 
as a writer after’ the war... Began 
his film career as a writer, too... 
then shifted to directing ... Directed 
Bette Davis and George Brent in "The 
Old Maid" and "Dark Victory,"" and 
n "The Great Lie." 
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New Bette Davis 
Film Held Over 
At the Strand 


“The Great Lie,” the new 
Bette Davis picture which has 
been attracting record crowds 
since its opening, begins a 
second week’s engagement at 
the Strand Theatre on Friday. 
George Brent, Miss Davis’ co- 
star in “Dark Victory” and ‘‘The 
Old Maid,” appears with her in 
“The Great Lie,” and Mary 
Astor heads the large featured 
cast. 


Miss Davis, whose collection 
of Academy Award “Oscars” 
is world-famous, has a _ role 
worthy of her mettle in “The 
Great Lie.” It is a highly dra- 
matic love story, centering about 
an unusual love triangle, with 
Miss Davis, as a charming, high- 
principled modern girl pitting 
her charms against those of 
Mary Astor, who plays a sophis- 
ticated divorcee, for George 
Brent’s love. There are many 
unique added angles to the tri- 
angle, which make “The Great 
Lie” the year’s most unusual 
and engrossing love story. The 
film was directed by Edmund 
Goulding, who directed Miss Da- 
vis and Brent in “The Old Maid” 
and “Dark Victory.” 


The cast of “The Great Lie” 
includes, besides Miss Davis, 
Brent and Miss Astor, such 
high-calibre players as Lucile 
Watson, Hattie McDaniel, 
Thurston Hall, Jerome Cowan, 
Sam McDaniel, Russell Hicks 
and many more. Max Steiner 
wrote the musical score. 
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'The Great Lie’ Starts 
Second Week at Strand 


Bette Davis’ new picture, 
“The Great Lie,’ which has 
been showing to capacity audi- 
ences at every performance 
since its opening last Friday, 
will be held over for an extended 
engagement, the management of 
the Strand Theatre has an- 
nounced. Pronounced by many 
—both critics and public—to be 
the best of all the many fine 
Davis roles, the picture has been 
given the year’s most enthusi- 
astic support from feminine and 
masculine audiences alike. 


George Brent is co-starred 
with Miss Davis, and the film 
was directed by Edmund Gould- 
ing. The screen play was adap- 
ted by Lenore Coffee from the 
novel by Polan Banks. 


Extended Engagement 
For Bette Davis Film 


Having broken all attendance 
records at the Strand Theatre 
this week, Bette Davis’ newest 
picture “The Great Lie,” will 
begin a second week there on 
Friday. It is Miss Davis’ first 
modern American girl role in 
several years, and is an absorb- 
ing love story, so beautifully 
acted and directed that the au- 
dience shares vividly in each of 
the highly dramatic situations. 





MARY ASTOR AND BETTE DAVIS AT THE STRAND (“Mat 220—— 30c) 





Styles in “The Great Lie’ 
Forecast Season’s Trends 


In “The Great Lie,’ now 
showing at the Strand, Bette 
Davis wears modern clothes for 
the first time since ‘Dark Vic- 
tory.” And Orry-Kelly, who de- 
signed them for both Bette and 
Mary Astor, has taken this op- 
portunity to put all his pet 
styles into swing. Many have 
suggestions for the Spring 
wardrobe too. 

Since most of Bette’s scenes 
are localized on a Southern 
plantation she wears many 
sports clothes including hand- 
some riding togs. One particu- 
larly outstanding bridle outfit 
is in tan in the new elephant 
tone with revers and_ small 
pockets of lighter tan suede. A 
yellow slipon sweater blends 
beautifully with the _ suede. 
Around her throat she wears a 
scarf in red, yellow and black. 

Something else in leather will 
be worth remembering when you 
girls get a glimpse of it, so 
look hard. It’s a full and snugly 
belted trench coat in a new soft 
brown leather, so soft, in fact 
that the sleeves are full but 
snug at the wrists and deep 
seams appear over the should- 
ers. This is lined with a gay 
brown and white wool plaid 
which becomes a facing for 
broad lapels. A plaid ascot scarf 
matches. 

A white organza evening dress 
with blown up skirt is all-over 
embroidered with tiny white 
forget-me-nots and graced with 
a girlish Peter Pan collar. Bette 
looks like a little girl with a 
white gardenia tucked in her 
simple long bob without benefit 
of wave or pompadour. 

When one contacts Orry-Kelly 
on these clothes he immediately 
suggests, “see my capes.” And 
they are worth remembering. 
One which Mary Astor wears 
is an evening full-length sweep- 
ing the floor with old time ro- 
mantic precision, and in beige 
camels hair. Orry shows how he 
bas cleverly combined a sports 


fabric with formal detail by 
putting magnificent white faille 
embroidery over the shoulders 
and well down the front then 
edging it with gold bullion braid, 
gold beads and white misted 
sequins. 

Another spring suggestion is 
in Bette’s simple black crepe 
frock with very low neckline and 
long tight sleeves and a volumin- 
ous frill of white organza collar. 
These lingerie touches at neck 
and wrists on black, navy or 
brown afternoon dresses will be 
one of Spring’s nicest gestures. 

A gray broadcloth daytime 
suit with white pin stripes Bette 
tops with a shovel-brimmed hat 
with whisp of gray veiling tied 
over the crown like an old- 
fashioned motoring veil. 

You'll like a green tweedy 
skirt and mess jacket in natural 
chamois zipped up the front in 
green. Chamois is back in circu- 
lation now for the first time 
since the powder puff usurped 
its place on milady’s dressing 
table. 

A boudoir robe — we wish 
Santa had seen this before Xmas 
—is in quilted white velvet in a 
flower design the material 
backed with pink to give it a 
rather opalescent glow. The 
robe is lined with luscious pink 
slipper satin. For more sophis- 
ticated tastes, there’s the house- 
coat Mary Astor wears in 
figured metallic cloth, with very 
fitted lines, and a tiny upstand- 
ing collar. A suggestion for am- 
bitious knitters, is the hand- 
knitted robe Miss Astor wears 
in another scene. 

We could go on forever, so 
lovely are “The Great Lie” 
clothes, but we’ll close on the 
Gibson girl note which is the 
styling of one of Bette’s pretti- 
est evening gowns. The skirt in 
black bengaline is as full as the 
1900 mode demanded while the 
white eyeleted blouse is precise 
even to a high, somewhat 
strangling neckline. 


Naturalness Keynote of 


Bette Davis’ 


Although Bette Davis is the 
constant “victim” of Hollywood’s 
candid camera fiends she’s never 
an unwilling one. Does this de- 
note a colossal ego? It most cer- 
tainly does not. It just means 
that when Miss Bette Davis runs 
down her front steps — and 
she’s always in a hurry — climbs 
into her station wagon — her 
favorite conveyance although 
she has a handsome new touring 
car — she’s ‘well turned out,” 
as the saying goes. She’ll be 
clothed as neatly as a store win- 
dow mannequin and her make- 
up will be flawless. 

Perhaps it’s a bit easy for 
Bette, though, by way of break- 
ing a bubble! Her skin is so 
clear that she may fluff on a 
meager amount of powder and 
shun rouge except at night. Bet- 
te’s generous with her lipstick 
though, has naturally dark eye- 
brows, and of course, you know 
about her eyes. 

“Her most expressive feature” 
is the quite universal decision. 
And if you look closely when you 
see her in “The Great Lie” you'll 
note that even here make-up 
is a bit scanty. What there is 
of it, however, was planned ef- 
fectively to bring out their true 
beauty. 

First of all in styling her hair 
to meet the dictates of her eyes 
Bette prefers a soft, loose ar- 
rangement with no small curls 
or dips. In her latest picture this 
casualness is carried to a pretty 
extreme in a very youthful page 
boy loose and flattering. 

If you’ve been haphazardly 
applying mascara stop now and 
consider first the shape of your 
own soul’s windows. It makes all 
the difference in the world. Bet- 
te’s, for example, are large and 
wide with upper lids quite vis- 
ible. Many fine actresses have 
this type of eye, Katherine Cor- 
nell for one. They’re what Perc 
Westmore, noted make-up artist 
for Warner Bros., calls “a dram- 
atic eye.” But they simply won’t 
take too much make-up. Eyes 
are already prominent. So mas- 
cara is evenly but lightly dis- 
tributed over the upper lashes 
and only at the far corners of 
the lower. Shadow for screen or 
evening make-up is a shade off 
natural and lightly stippled to 
be blended almost to transpar- 
ency. Then just before Bette 
steps into a scene she whisks the 
merest trace of white vaseline 
over the lids for highlights to 
be fetchingly caught by the 
camera. 

Wide-eyed girls may also 
spare the eyebrow tweezer. No 
bird-wing brows, no pin-points, 
and above all no upped in the 
middle arches! An extreme arch 
gives this kind of eye a 
frightened look when it’s a soft- 
ening appearance you want to 
achieve. Bette plucks just a few 
stray hairs, brushes away bits 
of clinging powder then urges 
her brows into a glistening na- 
tural line with a bit of water 
or vaseline. 

But eye exercises and plenty 
of sleep. On these Miss Davis 
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Bette Davis and Mary Astor wear these Orry-Kelly designed fashions, among many others, in the Strand's new picture 
(Left) Cascades of fresh white ruffles round the neck of Miss Davis' navy crepe frock. (Center) Drama-within-a-drama 


Miss Astor's magnificent evening cape, heavily embroidered in gold. (Right) Bette's sheer black net evening gown is 
both daring and demure. (Mat 309—45c—May be cut apart and used as 3 separate one-col. mats.) 





Beauty Care 


doesn’t spare the beauty rod. 
Her favorite exercise is to stand 
at an open window and while 
doing some deep breathing 
watch an imaginary “horizon.” 
At frequent intervals she closes 
her eyes for a brief blank “black 
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out.” Nightly and in the mor- 
ning she showers her eyes with 
a bit of boric acid solution, and 
after a day’s work under the 
set lights relaxes them with 
pads dipped in soothing, warm 
milk. 

So it’s yours for more eye 
beauty from Bette Davis. 


Feminine Intuition 
Aids Bette's Acting 


Mark up another score for 
that intangible quality called 
feminine intuition. 

Edmund Goulding, the screen’s 
foremost women’s director, says 
it is what makes great actresses. 

Goulding was discussing Bette 
Davis when he made the state- 
ment. He directed Miss Davis in 
‘Dark Victory” and “The Old 
Maid,” two of her most success- 
ful pictures, and has just fi- 
nished directing her in “The 
Great Lie” which is currently 
showing at the Strand. 

“Miss Davis is 200 per cent 
feminine,” Goulding said. “And 
she is correspondingly gifted 
with feminine intuition, As a 
result, she is unerringly ac- 
curate in her interpretations. 

“She knows instinctively how 
the woman she plays would re- 
act to any situation. That’s one 
reason her characters invariably 
ring true. They’re real.” 

Along with her remarkable 
gift of intuition, Goulding said 
Miss Davis possesses unusual in- 
telligence and great acting 
talent. 

“But don’t” he added, “mini- 
mize the importance of feminine 
intuition. She feels what’s right 
— and it is right.” 


Modern Styles Display 
Star's Lovely Legs 


Bette Davis fans are going 
to have the chance to re-discover 
the fact that their favorite star 
has very nice legs. 

For more than two years, the 
Davis legs have been hidden un- 
der voluminous and lengthy per- 
iod gowns. In Bette’s new War- 
ner Bros. picture “The Great 
Lie,” however, they are given 
the display advantages of the 
modern feminine styles. The star 
plays an American girl of today. 
And American girls of today are 
wearing short skirts. 

In fact, they’re wearing their 
skirts considerably shorter today 
than they were a little more 
than two years ago when Miss 
Davis played her last modern 
American girl role in “Dark 
Victory.’ Seventeen inches from 
the ground is the length decreed 
by the leading stylists. 


On the next pages.... 
8-Column Feature Page . . . Candid photo clips of 
dramatic highlights in “The Great Lie” taken from 
the film. Ready in mat form. Right for picture pages, 
Sunday magazine sections, mail editions and broad- 
sides. Order Mat GL 801B—Special Price, $1. from 
Warner Bros. Feature Service Editor, 321 West 


4Ath Street, New York City. 


On page 12.... 
6-Day Serialization ... Here is a real women’s fea- 
ture for any newspaper. Many papers now suceess- 
fully promoting Movie Story serials as “The Movie 
Story of the Week”—started on Monday, promoted 
a week ahead. Send for galley proofs. Mats of head- 
ing, photos and type FREE! Stills also supplied if 
Newspaper prefers them. Write or wire Warner 


Bros. Feature Service Editor, 321 W. 44 St. N. Y. C. 


Two Excellent Newspaper Features 


To Promote Extra Circulation 
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‘DAY SERIAL Big story! Big author! Big feature! 


NEW MOVIE STORY OF THE WEEK 
STARTS MONDAY IN THE (PAPER) 


The battle between two women for the man 
they both want. One wants him as a husband; 
the other wants him as a playmate. Bette Davis 
"pitches" her charm against the allure of Mary 
Astor—George Brent is the "catch." It's a 
story of arresting, powerful, entrancing, 


piquant emotional situations. 


Starts MONDAY in (paper) 








(Newspaper promotional ad copy. No mat available.) 


SERVICED 
FREE 
TO EDITORS 


Mats and galley proofs sent to 
newspapers on request to Cam- 
paign Plan Editor, 321 West 44th 
Street, New York City. Free stills 
of the six daily scenes supplied 
if newspaper prefers. 


If they read it... they’ll want to see it! 


Honor Bette Davis 


with a SPECIAL WEEK! 


Probably no actress on the screen today Harness this interest to your campaign 
is more deserving of the plaudits and ap- for “The Great Lie.” Make BETTE DAVIS 
preciation of the nation’s movie-going mil- WEEK the peg on which your town can 
lions. Bette Davis has given America count- hang an enthusiastic expression of its ap- 
less hours of thrilling entertainment in preciation. Civic officials, women’s clubs 
such memorable films as “Dangerous,” and other organizations, merchants and 
“Jezebel,” “Of Human Bondage,” “The newspapers will eagerly cooperate. Give it 
Letter,” “Dark Victory,” “The Old Maid” everything you can—adapting any or all 


—and now “The Great Lie.” of the following ideas to your situation! 
S 2 


Here’s How... 





MAYOR PROCLAIMS “BETTE DAVIS WEEK”! Opening gun in BETTE DAVIS WEEK cam- 
paign should be a proclamation by the mayor giving official sanction to the event. Cover ceremony 
with news photographer. Official proclamation should be blown up and displayed in front of theatre 


and smaller reproductions planted in as many windows on main thoroughfares as possible. 


CIVIC LUNCHEON. Arrange that this event be tendered by local Motion Picture Club, Better 
Films Committee or Committee on Motion Pictures of the local Women’s Club, to launch BETTE 
DAVIS WEEK locally. Invite civic officials, and other important people. Stage event on night before 
opening and have as special guests any winners of contests staged during previous week. This is 


good newspaper coverage because it is live local news. 


Give it everything—lights, action, celebrities, music. Make this opening a special event, with pho- 
tographers present to get the highlights. 


& 5 TOP THE FESTIVITIES WITH A GALA OPENING. Don’t trim your sails on the opening bally. 


GIANT BANNER FOR “BETTE DAVIS SPECIAL CARDS. Prepare printed window 
WEEK”! Prepare locally a giant banner stickers and package inserts announcing 
to be strung across the main intersection in BETTE DAVIS WEEK. Spot them on all 
town (as near theatre as possible) in ad- store windows and in packages. Select art 
vance and for the duration of your showing. from ad mats; copy reads: 


Suggested SOY. We're Celebrating 


Come i ieee nie h the Fun! BETTE DAVIS WEEK 
elp (ci elebrate ae 
BETTE DAVIS WEEK ls Ake ie 
May 5th — [2th See BETTE DAVIS in 
See BETTE DAVIS in "THE GREAT LIE" — "THE GREAT LIE" 
THEATRE NAME THEATRE NAME 


Cards to Bette Davis Fans... .. 


Thousands are enrolled in BETTE DAVIS FAN 
CLUBS throughout the country. Reach the local 


members with this special announcement, which 





can be duplicated locally. Signature is repro- 


duced from facsimile on ecard. No mats available. 


GREAT Uh ULUD promotion to whip up 


rr a es erage 


EAT L or DEN 


widespread word-of-mouth! 






In a corner of your lobby set a LIAR’S DEN. (Sketch 


a rT 


OF HES at left may hel i i istri 
y help you.) Preceding opening distribute 
PRIZES For GREAT LIES- bershi tificates to pat inducting them int 
RE pe fe: fet membership certificates to patrons inducting them into 


local “Great Lie Club.” Invite members to submit “great 
lies”. Best of the batch win guest tickets to see the 
picture. Winners can be feted at civic club luncheon or by 
chamber of commerce. If there already exists a local 
chapter of the Liar’s Club, get it to cooperate by spon- 
soring this stunt and the testimonial luncheon and ac- 


cept winners as members of organization. 





Send off “Great Lie Club” with this compo 
board display in a corner of your theatre lobby. 
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ARE YOU ELIGIBLE TO BE A MEMBER ||| 
IN “THE GREAT LIE” CLUB? He 


How Big Was the One That Got Away? 


Was It One or Two Machine Guns You ||). 
Fought Off with Your Bare Hands? 


Don’t let this whooping opportunity for telling 
us a “Great Lie” get away from you this timel 


Tell us about 


"THE GREAT LIE" 
in your life. Join “The Great Lie Club” — 
Now! It’s Freel It’s Funl 


Just write “The Great Lie” in your life in 100 words or less—and 
the taller the tale—the betterl Leave it with any attendant and get 
your membership certificate in the Theatre Liar’s Club. 


See 


BETTE DAVIS = GEORGE BRENT 
“THE GREAT LIE” 


Lobby display inviting pa- 
trons to join up can be done 
by your sign artist. 








GREAT LIES on the Air! .. 


In conjunction with local radio station, ask listeners to 


send in their “great lies’? — the tallest tales they can tell 

with no fibs barred. Select 5 to 10 best scripts and invite 

authors to participate in radio contest — telling their tall 

tales on the air. Guest ticket and promoted merchandise 

make good prizes for winners. q 
Local station might be able to work stunt as part of j 

regularly sponsored radio program. In this case get adver- 

tiser to give contest extra plug in newspaper advertising and 

thru retail outlets. Cover stunt with ample publicity — and 


fete winners at luncheon and opening day performance. 


If 


1 ae ee eo te lo to win (name prizes). 


Program Announcer’s Script 

How big was the one that got away? Was it one or two machine 
guns you fought off with your bare hands? If you've ever told a 
“whopper,” here's your chance to become a member of "THE 
GREAT LIE” CLUB — to tell your ‘great lie’’ on this station next 
Just write ‘the great lie” 
in your life —and the taller the tale the better. Send it to this 
Stettion. .befate ses désn i eccteelcs or leave it with any attendant at 
igs Manne Ce Riri aes Theatre. You will automatically receive your 
membership certificate in ‘THE GREAT LIE” CLUB. If your entry 
‘is tops among ten-best great lies, you'll be invited to tell your 
‘great lie’ personally next (date) and possibly win one of the 
prizes. Don't let this whopping opportunity for telling your choicest 
“great lie’’ get away from you this time! Join ‘The Great Lie Club’ 
— now. It's free. It's fun. And don't forget — see '’The Great Lie” 
with Bette Davis, George Brent and Mary Astor at the (name) 
Theatre starting next (date). 


RADIO CONTEST... 


Local Girls Audition by 
Reading Bette Davis Lines 


Get your local radio station to work with you to find 
a local girl who might be ‘“‘another Bette Davis.”’ Select 
a number of girls from among local amateur acting 
groups. Announce over the air during preceding week 
that auditions will be given each girl doing a brief dra- 
matic reading of a Bette Davis part in ‘“‘The Great Lie.”’ 
Script material for auditions is shown below. Listeners 
vote for winner by telephone or post card. Award ap- 
propriate prizes. Contest may be incorporated into 


sponsored program. 


Following is part of the script from “The Great Lie” which will serve as the 
text for the Bette Davis dramatic reading contest: 


ANNOUNCER: Ladies and gentlemen . . . tonight we have an unusually inter- 
esting treat for you. This station, in cooperation with the (name) 
Theatre, will seek with your help to find a local girl with the same 
spark of acting genius that distinguishes the screen’s most gifted 
actress—Bette Davis. A number of eager young ladies are here in 
our studio tonight. You'll hear them in a moment. Each will read 
a portion of dialogue from a scene from Miss Davis’ newest dramatic 
triumph, “The Great Lie,” in which she appears with George Brent 
and Mary Astor, and which will be showing at the (name) Theatre 
next (date). You, the listeners, will decide which of the three 
contestants best deserves to be called “another Bette Davis.”’ Here, 
then, is the first young lady to audition for us. May I introduce 
Miss ... Now, Miss ... , this is one of the situations in “The 
Great Lie.”’ You are Bette Davis. You’ve been in love with George 
Brent for a long time. Suddenly you learn that Mr. Brent impul- 
sively married another woman. You are heart-broken. Then Brent 
comes to see you... to rake over old coals ... you tell him what’s 
in your heart and you say... 


Ist READER: You see, Pete, the unfortunate thing for me is—and I’m not 
whining—that it has been four years now—on and off—on and off. 
- - - The only condition I ever made with you—the only thing I 
ever begged you to do—was to be a solid, sober citizen—well, sober, 
anyway. But the prospect was too dull for you. I did feel, all the 
time, that you cared for me—and the reason why—I felt perhaps 
I would have more influence with you if I—just wasn’t your wife— 
then ... but tell me, honestly—just as a friend—is this marriage 
of yours going to give you your chance? It is going to help? If I 
thought it was, I’d be so for it. 

ANNOUNCER: Thank you, Miss ... And now, Miss... >, our second contestant. 
Miss . .. , you know what the situation is. Let’s see how you 
would deliver Bette Davis’ lines ... - : 

(Pick up same dialogue as read by first reader. ) 


4 





ie i 


Also get on the 


RADIO south He. ie. 


The production trailer for ‘‘The Great Lie” is so 
novel and interesting, we’ve adapted a special radio 
spot announcement from it to be used as dramatized 


radio announcement :— 


(B.G. music fades into dialogue in soft undertone.) 


1st GIRL: Mary, it’s here . . . we can see it this afternoon. Isn’t it: wonderful! 
2nd GIRL: What's here? 
Ist GIRL: “THE GREAT LIE,” the new Bette Davis picture, ninny. 
2nd GIRL (excitedly): WOW! : 
(Music up and quick fade) 


Ist GIRL: I’ve seen every Bette Davis picture. 1 wouldn’t have missed this one 
for anything! 


2nd GIRL: Shhh! But isn’t George Brent wonderful. 
Ist GIRL: And Mary Astor. What a surprise she is. 
(Music up and quick fade) 


ANNOUNCER: We’ve been eavesdropping on two young ladies who have just 
seen Bette Davis and George Brent in “The Great Lie” at the 
(name) Theatre. We couldn’t find a better way to tell you what a 
stunning new triumph for Miss Davis “The Great Lie” is. You 
women will find this love story of a magnificent cheat an unfor- 
gettable thrill. You men will always remember the dramatic impact 
of this engrossing story. Treat yourself to a thrill—make it a date 
—now—to see “The Great Lie” tonight or tomorrow at the (name) 
Theatre. We honestly believe “The Great Lie’: is Bette Davis’ 
greatest picture. It will be at the (name) Theatre until (day). 


(End with music ) 


Find Local Bette Davis 





A double-barrelled promotion this — find a girl in 
your community who most closely resembles BETTE 
DAVIS—OR seek out five girls in your town who each 
possesses one of Miss Davis’ features, as illustrated on 


mat 201B. (Order from Campaign Plan Editor—30c. ) 


In the latter case you'll look, through the medium 
of a newspaper contest, for one girl whose forehead and 
hair-do are similar to that of Miss Davis; another whose 
eyes have the same full, penetrating lure of the Davis 
eyes; a third who has the Davis mouth; and a fifth with 
the sharp Davis chin. Put the photographs of these five 
girls together—and you should have a composite pic- 


ture to resemble Bette Davis. 





Mat 201B—30c. (Still BD 2497) Order from Campaign Plan Editor. 


(Publicity Story) 


Look at this face. A high fore- 
head with a halo of rich, honey- 
blonde hair. Eyes that blaze with 
the fire of unbridled emotions. A 
rose that points straight, a full 
mouth and sharp, steady chin. It 
is the face of Bette Davis, Ameri- 
ca’s most gifted actress. 

The Daily News, in cooperation 
with the (name) Theatre, will 
honor Miss Davis’ newest dramatic 
production, “The Great Lie,” by 
seeking out a “Bette Davis” in 
(city). She may be one girl—she 


looks like Bette Davis, we’ll seek 
a composite Bette Davis — one 
whose forehead will be borrowed 
from one girl, eyes from another, 
nose from another, and mouth and 
chin from two others. 

If your face in any way resem- 
bles that of Miss Davis, send your 
photograph in to the Bette Davis 
Resemblance Contest Editor. Just 
state which part of your face you 
think resembles that of Bette 
Davis. There are many exciting 
prizes—so don’t wait. Send us your 


may be several. photograph today! Contest search 
If we cannot find one girl who ends (date)—so act now! 


Contest should run for one full week preceding 
opening. Illustrated mat shown here is the key photo- 
graph. Illustrate daily publicity stories with other Bette 
Davis photo mats picked up from publicity pages in 
this press book. 

Tie in contest with 40” x 60” display blow-up of 
key photograph (Still BD-2497); also show opening 
newspaper announcement and advise patrons to get 
cooperating newspaper for details and entry blank. 

Winner or winners should be made the belle of 


BETTE DAVIS WEEK, feted at Bette Davis Luncheon, 


interviewed for local breaks, get promoted prizes, ete. 


{) 





in S& newspapers and magazines 


Newspapers in the following key cities are scheduled for the two ads below to 


run day and date with showings: — 








P ROMOTION \ ready for local tie-ups 


CALOX AD CAMPAIGN features George Brent 





Akron Little Rock Mobile Omaha 
Albany Los Angeles Moline Orlando 
ane Louisville Nashville Paniace 
ugusta Macon Newark Paterson 
Billings Memphis New Haven Peoria 
Birmingham Miami New Orleans Philadelphia 
Boston Milwaukee Oakland, Calif. Phoenix 
Bridgeport Minneapolis Ogden Pittsburgh 
Buffalo Portland, Ore. 
Burlington Providence 
Cairo Roanoke 
Cedar Rapids Rochester 
Chattanooga Rock Island 
ee ; St. Paul | MIT wey 5, 
incinnati S 
acramento 
Cleveland i 
Columbia, S. C oon DEED 
ict, San Francisco et Satie like the star 
Dallas Schenectady — rll rls 
Detroit Seattle ee SINS Oeancige 
f Sioux City Ce ee 
Elizabeth Spokane 
EI Paso Springfield, Mass. 
Erie Stockton 
Fresno Syracuse 
Hartford Tacoma 
Hoboken Taya alf : 
Houston Trenton the ¢ pe "agazine ad ; 
Huntington * Satur pril 14 issue athe 
g Washington, D. C. day Eve, p y) 
Jackson, Miss. Wichita ok (M, * (April 19 issue) 
Jacksonville Reproduced above 150 line (left) and Yonkers 
Jersey City 40.line Calox ads. Youngstown 





LUX features Bette Davis 


in nationwide ad campaign 


Day and date Lux advertising cam- 
paign is keyed with ‘“‘The Great Lie”’ 


showings in the following key cities: 


Albany Los Angeles 
Atlanta Memphis 
Boston Milwaukee 
Brooklyn Minneapolis 
Buffalo New York City 
Charlotte Oklahoma City 
Cincinnati Omaha 
Chicago Philadelphia 
Cleveland Pittsburgh 
Dallas Richmond 
Denver St. Louis 
Detroit San Francisco 
Des Moines Salt Lake City 
Hollywood Seattle 
Indianapolis Washington 
Kansas City 


Ad shown ap- 
pears in two 
sizes — 500 
and 775 lines. 





J-DAY NEWSPAPER CONTEST... 


Third Day 


WHAT?’S ‘THE GREAT LIE’ HERE? 


Interesting film clips from previous Bette Davis pictures plus 





the minimum space required make this contest especially 
welcome to your local newspaper. Contestants are required 
to name the correct picture title in each scene shown in five 
sets—one each day—and to send them in at close of contest 


to newspaper’s contest editor. Tithe now appearing in each 





caption is a “‘great lie.”’ Clues to correct titles are contained 
in captions. Order ‘“‘The Great Lie Contest Mat 501B’”—75c 


—from Campaign Plan Editor. 





‘ <) 


‘great lies.’ 


The motion picture titles mentioned below are 
Write the correct titles in the blank spaces. 


A yellow fever epidemic makes ‘“‘The Letter’? revealed Bette 
Bette Davis realize her true Davis in the story of Mlle. 


love in “‘All This, And Heaven 


Too.” 
(Correct title: “‘Jezebel’’ ) 


Deluzy-Desportes, accused of 
murder. 


(Correct title: ‘All This, And 


Heaven Too” ) 


First Day 


WIN ‘GREAT LIE’ TICKETS! 







Fourth Day 


CAN YOU FIND ‘THE GREAT LIE’? 


The Bette Davis film titles named in these captions are “great 


The title of the Bette Davis pictures mentioned in each caption z R x 
he iia lies.”’ Write the correct titles in the blank spaces. 


is a “great lie.” Write the correct titles in the blank spaces. 
Bette Davis played a noble In “That Certain Woman” 
Queen who tried to build a Bette Davis bared the sordid 
new empire in Mexico, in ctory of a dance hall hosesss. 


“The Private Lives Of Eliza- : 
beth And Essex.”’ (Correct title: “Marked 
Woman’ ) 


(Correct title: “Juarez” ) 


Bette Davis loses her sight in ‘Juarez’? won for Bette Davis 
“Dangerous”— but wins the her first Academy Award. 
heart of George Brent. 


: (Correct title: ‘“‘Dangerous’’ ) 
(Correct title :‘‘Dark Victory” ) 





Second Day Fifth Day 


FIND ‘THE GREAT LIE’! 


LAST CHANCE TO WIN! 








Titles of Bette Davis pictures mentioned in these captions are 
“great lies.”” Write correct titles in the blank spaces. 


The Bette Davis picture titles mentioned below are “great lies.” 
Write the correct titles in the blank spaces. 


Bette Davis was co-starred Bette Davis portrayed Queen 


As “Jezebel,” Bette Davis is Bette Davis proclaims her love with Paul Muni for the first Elizabeth of England in “Kid 


forced to tell her own daughter for the man she killed in “Of 


that she is not her mother. Human Bondage.” time in “Petrified Forest.” a tile: “The Prieate 
(Correct Bsn Sais: Old (Correct title: “The Letter” ) (Correct title: “Bordertown” ) Linss OF Ets beck a 
Essex’ ) 


GREAT LUE WUT for radio and schools 


The quiz form of contest, particularly in the form of “‘true or false’’ questions, has 
been widely popularized by numerous radio programs. The following series of 
queries includes several “‘great lies’? which are believed by many to be true. Use these 
questions on a local radio broadcast or circularize them in printed form among stu- 


dents. Award prizes for highest average of correct answers (in italics ). 





1. Mark Twain was reported to have died, which brought forth from 
him the immortal “epitaph”—‘“‘The story of my death has been 
greatly exaggerated.” (True) 


6. Los Angeles, California, is further west than Reno, Nev. (False) 


7. Continental United States is the 3rd largest country in the Western 


Hemisphere. (True) 
2. Alfred Dreyfus, the French officer, betrayed his country by selling 


military secrets to the enemy. (False) 8. Bette Davis appeared together with George Brent in “The Old 
; euiee Maid” and “Dark Victory” before co-starring with him in ‘‘The 
3. Dr. Frederick A. Cook discovered the North Pole. (False) Great Tie’? now-al the (name): Bheseieck fe) 
General Pulaski, the Polish soldier-of-fortune, served as a faithful 


officer in George Washington’s army. (True) 9. Puerto Ricans are not American citizens. (False) 


5. Abraham Lincoln was assassinated before the Civil War was ended 10. Bette Davis twice won the Academy Award for the finest per- 
with the surrender at Appomatox. (False) formance by an actress. (True) 





FLASH! MUSIC TIE-UP!—— 


The theme music of ‘The Great Lie,”’ written by 
Max Steiner, proved so appealing that Witmark 
Music Corp., is publishing a song based on this 
music, with words by Stanley Adams, entitled ‘I 
HAVE SO MUCH MORE.’ Contact local music deal- 
ers for tie-ups and window displays, providing stills 


and tie-up posters. Song title sheets carry strong 


pictorial plug for ‘‘The Great Lie.”’ These colored 
title sheets, 9” x 12”, will be furnished FREE! 
Order from Mr. Norris Konheim, Witmark Music 


Corp., 1250 Sixth Avenue, New York City. 





CONTEST for music schools 


Tie up newspaper’s music page and local music schools 
in “So You Think You Know Music” contest to wit: First 
ten persons who correctly identify the piano selections 
played in “The Great Lie” will receive recordings of 
these same selections as prizes. Contest entry blanks are 
published in newspaper. After filling in titles of selee- 
tions, blanks must be presented at cooperating music 
school or your theatre. (Correct answers: Tchaikowsky 
B Flat Minor Piano Concerto No. 1; Chopin’s Waltz in 


F No. 9; Rubinstein’s Piano Concerto in D Minor.) 
wu pL?MPoseR: MAX STEER 
LONG Ante: T dave So MacH Moke fy eviser : WitmarK 


LETTER for direct mail 


Dear Friend: 


The one aim of the Strand Theatre is to entertain you 
—week after week—-with the finest motion pictures Holly- 
wood can produce. We are especially pleased, then, to 
tell you that our next attraction will be “The Great Lie” — 
and it's truly Great—starring Bette Davis, George Brent 
and Mary Astor. It starts at the (name theatre and date). 


You've seen Miss Davis and George Brent in “Dark 
Victory” and “The Old Maid.” Now you see them together 
again in a modern story with a powerful emotional impact 
...in a love story which is completely winning. 


“The Great Lie” reveals the fiery genius and the true 
greatness of Bette Davis in a role which only she could 
play. It’s a magnificent story of a woman whose love was 
her life ... and whose life was a lie! ... It's an exciting 
motion picture experience you'll never forget! 


“The Great Lie” is truly Bette Davis’ greatest dramatic 
triumph. See it at the (name theatre, date). 


Sincerely yours, 


(Manager) 


P.S. It's better than “The Old Maid.” 





LOBBY SULTS 6 oer: cage. 


LET ’EM PHONE. Remind your patrons to remind their 
friends! Set up a phone in lobby—with this dispaly card. 





The Management Invites You To 
TELEPHONE YOUR FRIENDS 
To tell them how much you've enjoyed 


BETTE DAVIS - GEORGE BRENT 


in 


“THE GREAT LIE” 
with MARY ASTOR 





RADIO QUIZ IN LOBBY. Inquiring reporter in lobby 
asks women who have seen picture on the question: 
‘“‘What would you have done if confronted with the 
problem faced by Bette Davis in ‘The Great Lie’—to lie 
or tell the truth and risk losing the man you love?’’ 
Pictures and quotes good for news break on woman’s 


page and for display in lobby. 


LIE DETECTOR. Lots of interest and word-of-mouth 
can be created by use of a lie detector in your lobby, 
with patrons volunteering for the test. This instrument 


can be promoted if one exists-in your community. 


COVER DISPLAY. Blow up press book cover and sur- 
round with stills from the picture. Pick up other 
““quotes” from ad copy to display on selected stills. 


IS 


VEWSPAPER tie-ups... 


FASHION EXPLOITATION. Two factors make for 
fashion exploitation in local dailies and on the radio: 
I. This is the first modern dress picture Miss 

Davis has appeared in for several years. 


2. Bette Davis and Mary Astor have been voted 
among the best-dressed women in Hollywood. 
See page 8 for fashion material for Fashion and 
Woman’s pages. Also adapt features for radio talk on 

Spring and Summer wardrobes. 


WANT AD WORD HUNT! Spot words from this sen- 
tence in classified or want ads appearing in local daily: 
Bette Davis and George Brent bring you their 
newest dramatic triumph in “‘The Great Lie”’ 

at the Strand Theatre. 
Readers are asked to find the words, circle them and 
clip the ads in which they appear and send them to Con- 
test Editor together with a 25-word essay on “Why I 
Want to See ‘The Great Lie.’ ”’ Guest tickets as prizes. 


“THE GREAT LIE’? COLUMN. For one full week pre- 
ceding opening and continuing through run, arrange 
with local newspaper to feature a special column called 
“THE GREAT LIE.” Invite readers to send in the tallest 
tales they know. Best one daily is published in news- 
paper ... guest tickets to your showing go to winners. 
Use publicity mats to illustrate column. 


4-Page Novelty Fold 111% x 17 Roto HERALD 


All the big selling points of the picture are in this show- 
selling herald. Entire back page, 1114” square, is blank for 









co-op ad and theatre imprint. Order in large quantities for 
wide distribution—the more you buy, the less they cost! 





Herald Folded, 111%” x 114%" 


5 2) per M 
in lots of 
5M and over 


40 x 60 PHOTOCHROME DISPLAY 


$3.50 per M in 
lots less than 5M 





2 
COLORED 
22 x 28's 


Rental: 20c each 
ee ae 








COLORED 11 x 14’s 
nel-of Fight... 22-357 Mental; Soe 










Color and photo enlargement are 
combined in this display. Photo- 
chrome displays are transparent 
and effective for shadow boxes. 


Rental: 75c each 





SLIDE...Price 15e 


This slide will make a 
great stereoptican flash 
from your screen. 


AUTOGRAPHED STAR PHOTOS for lobbies and giveaways 


ts ORE 
INSERT CARD 
Rental: 12c 














11” x 14” 
COLOR GLOS 


Gerrans sna 
Prices: 25 and over 
— 20c each; 10 to 
24. — 30c each, | to 
9 — 35e each. Also 
available in 8” x 10” 
size at 15e each. 


ee x 10” 
FAN FOTOS 


eee 
Prices: 1,000 to 
2,000 — $4.40 per 
M. Lower prices on 
larger quantities — 
ask your local Vita- 
graph ad salesman. 





POSTERS 





the peat 


Ac each ) 





6-Sheet ( Rental: 48¢ each ) 


QUANTITY PRICES 
24-SHEETS 2 


$2.40 each WINDOW 
CARDS 


25 and’ OVEP. = sea ck! 1.75 each 


SIX-SHEETS 
25 
50 
100 


50 
100 


50 
100 9c each 


REGULAR WINDOW CARDS 


5 %ec each 


MIDGET WINDOW CARDS 
4c each 





1-Sheet (Rental: 8c each) 


RIN Te, 
e' ine 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 





for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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